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Only the words break the silence. All

. From the other side of the house can be heard the noise of a truck coming And time is
other sounds have ceased. If | were silent, constantly
. . . up the road on the near slope of the valley.
| dare nothing. But if | were silent, the arriving and
other sounds would start again, those to The dissolving.
which the words have made me deaf, or | know that this statement will not meet with the approval word
which have really ceased. of many artists who refuse this media mystique role and  heavy
. . Th insist on the validity of their awareness in the creative act con-
this relation note
with between - to pretend that : L
) o) : A shape in space rather than as shape in time. some-
filmina mea- a man standing )
) 9 un on a hill could They act together but they act separately. thing
ning transla- q ) inco-
ted into £ be o_o_sm Lips fading silence to say goodbye. rrect
words would m:. everything No. In the silence you can't know .
bestriking . ©XCeptjuststan- . .
5 ding is simply
lan divorce. And | can desire them. Who says | desire them?
gu
a- The mistake |
ge Furthermore, instead of being rectangular like the one above it, this patch is trapezoidal; make is to try
is And | can see the flesh ~ and think even
it | got orgasms | got screams | got early images words answer your the way | do,
- such as | am.
spe Sound and image flakes fall. summons. No more fa
ak lling on all flesh. Sheets 230
of bad art is still art in the | kept thin- m.ﬂm empty ﬁ.:m recor- uuo
all P dings remain.
same way that a bad emo- king it's ha dzk
_Aj . . . . .
ow . tion is still an emotion. very cu-  But that other one who is me, ha haha
. Time does not rious fee-  blind and deaf and mute becau- .
These numbers them- look Mo _J_Joﬂ N __.3@ that se of whom I'm here in this black m m_m
selves are theoretical, Wmo_o w e a Y time works  silence, helpless to move or drr en
since certain banana O mal arrange- ute a certain  accept this voice as mine. Y
trees have already ment. It is at the obn br way and |
moment, at this lilili feel as Take the dictionary and look for the equivalence
been cut at ground moment in our £ col hich tb
level, once the stem 3 though the of colors which cannot be seen.
has matured lives the one oii space
' formal aspect with aai should do And for
But | which we have to buB bum in propor- the fo-
speak deal. leiomen tion to llowing
softer  What do | do about the separation of the space and time? tnat put it TOWS:
ever ) . - Now the shadow of the sou-
Y Between the gray paint that re- And didn't twen
year, a rans faded with age. and the | do ty-three,  thwest column falls across the
little q ' 4 bu th ge " h ot twen- garden. The sun, still low in the
softer, Eo%ﬁ graye _mﬁ_ € mm_%::oc u- be ty-one eastern sky, rakes the valley from
midity, appear little reddish-brown - ' .
perhaps mclmmmmw_oﬁjm natural color of the lie- twen- the side. The rows of banana
slower . . ty-one, trees, growing at an angle to the
wood— where it has been exposed ve it directi fth I
too, every by the recent fall of new flakes of is twen- TECion o1 tne va' ey, are
year, a _ow_i 005 ty-one. everywhere quite distinct in this
. . . : i} light.
___Em Then the sound gradually fades as it Si- Twen g This bhenomenon is
SIOWer. drives off east, through the scorched ble ty-two, com Umzc_m to & trans-
brush dotted with motionless trees, to twen- dnmﬂmmﬁm trom the b_,so_
toward the next plantation be ty-one, . I've got
t00 twenty, .mz_mﬁ to the spectator ;-
The creative act takes another aspect when the spectatof, twenty. in the form of an aes-  jipng
experiences the phenomenon of transportation. ole Twen- thetic osmosis. and mi-
. . o y ty-three, ) I
There is no frankness. All | say will be false. And to begin with not said by me. Here _c3 a mere ventral acquiss dummy. | feel soﬁ}___ms.m .
twen- msm mi-
My power has common! ty-one, . \ llions
My power has common! Rings of Saturn in the twenty, ._.:m_Emm_ﬂnM_oM_ms M%wé to of
My power has common! morning sky whatever nineteen, <<OM_A __.mm ﬁjo o_mm ﬁmu th images
remains could give no etc.. underiine the dance. Lrthe of me...
human contacts. o_monm create havoc in me..
If we give the attributes of a medium to the artists. We 3cm i trying to be as flashy as the me
then denying them the state of consciousness on this. ydraulic music. %
metal hands 8%
proffer a tray S
. . ) of phosphores- | confuse them words and tears. My words are my T
The result of this struggle is a differen- | tears, my eyes, my mouth 2 3
ce between the intention and hit its cence mea Zz -

realization a difference which the
office is not aware of.

yellow brown
in color like po-
larized amber.



